was the last owner of the renowned collection of paintings and art objects kept in his castle of Stara Loka (Altenlack) near Škofja Loka in Carniola. In 1929, Strahl sold 32 paintings to Stanko Senečić, an antique dealer from Nova Ves in Zagreb. In the Museum of Arts and Crafts in Zagreb, there are five paintings of hitherto unknown provenance, which undoubtedly originate from the Strahl Collection. The paper discusses the circumstances of Senečić' s purchase and the earlier provenance of the five paintings. Furthermore, different paths by which the paintings came to the museum in Zagreb are analyzed. As previous research of the interwar art market in the Kingdom of Serbs, Croats, and Slovenes (later Kingdom of Yugoslavia) has shown that Croatian private buyers and professional antique dealers visited regularly the sales of castle and manor furnishings in interwar Slovenia, we can assume that there are more art heritage items originating from Slovenia in present-day Croatian public and private collections, awaiting an analysis of their provenance.
Introduction
The Strahl Collection was a private collection of paintings and objects of applied art, compiled in the 1860s by Eduard Ritter von Strahl in the Stara Loka (Altenlack) Castle near Škofja Loka (Bischoflack) in Carniola, with the help of his son, Karl Ritter von Strahl . In 1919, the collection comprised around 500 oil paintings and more than 100 miniatures and paintings in other techniques. 1 In 1930, soon after the death of the last owner, Karl Strahl, the majority of this important collection was sold on public sale together with the castle furnishings and the Stara Loka estate. By a special paragraph in his last will and testament, Strahl authorized the National Gallery, the National Museum, and the Ethnographic Museum -all in Ljubljana -to select and purchase a large number of artworks and other items at reduced prices before the auction took place. The rest of the collection was dispersed across the entire Kingdom of Yugoslavia and some of the items were sold or donated to Austrian citizens. 2 Soon after the sale, legal historian Janko Polec (1880−1958) − a friend of Karl Strahl and a great admirer of the work of Eduard Strahl, who was one of the most renowned jurists in 19 th -century Carniola − wrote comprehensive biographies of the two owners of the collection. 3 Polec established that their large collection had been scattered to the four winds. A year later, art historian France Stele shared this opinion and predicted Polec' s paper to be a "lasting and indispensable document" on Strahl collection. 4 Indeed, Polec' s study on the life and work of Eduard and Karl Strahl, completed with Karl Strahl' s memoires and the transcription of Strahl' s catalogue of the paintings, remained the sole source of information about the collection, and especially about the paintings, for many decades. Moreover, the paintings and other objects from the collection that came to national institutions were later rather poorly researched and their provenance soon fell into oblivion. Consequently, in 2009 the National Gallery and the National Museum of Slovenia registered in their collections less than 60 paintings from the Strahl collection altogether, despite the fact that they had bought around 135 paintings from the collection in 1930.
Recent studies have made it possible to establish the whereabouts of almost all of Strahl' s paintings that were bought for the Gallery and the Museum. 5 In addition to these, some of the paintings that were sold at public auction were discovered in other public and private collections. Moreover, the later fate of some of the paintings that Karl Strahl had sold or donated in 1928 and 1929 has been investigated. This paper discusses the provenance and the fate of five paintings from the Strahl Collection that were bought by an antique dealer from Zagreb and are now in the Museum of Arts and Crafts in Zagreb.
Paintings sold to antique dealer Stanko Senečić
According to the archival sources and the published transcription of Strahl' s catalogue of paintings, 6 Karl Strahl sold 43 paintings in 1928 −1929 von Strahl, born von Lehmann, was seriously ill at the time and -as he explained in a letter to France Stele -he had to 1. Valentin Metzinger, Saint Joseph and Baby Jesus, 1735, Museum of Arts and Crafts, Zagreb, Inv. num. MUO 70 Valentin Metzinger, Sveti Josip s djetetom Isusom, 1735, Muzej za umjetnost i obrt, Zagreb, Inv. br. MUO 70 improve their financial situation by selling a small part of his collection. 7 When selling, he carefully chose the paintings that (at least in his opinion) were not part of the local, Carniolan art heritage. He emphasized that he wanted to safeguard for his Vaterland all the items from his collection that Slovenian experts considered important for national art history. 8 For this purpose, Karl Strahl made several comprehensive inventories of his collection from 1919 onwards, but Slovenian art historians did not respond according to his wishes. 9 Consequently, he started to sell his paintings in 1928. He marked in his inventory every painting he sold, but did not note the names of the buyers. 10 For four paintings, he noted the date of sale, December 1928. 11 The documents regarding the Strahl collection, especially one letter, mention a Jewish merchant named Silbernagel from Zagreb, whose ways of doing business did not suit Karl Strahl. 12 It is possible that Silbernagel bought the above-mentioned four paintings and that they later came to Zagreb, but their whereabouts are unknown. Janko Polec discussed the buyer of the remaining 32 paintings. He managed to establish that an antique dealer named Senečić from Zagreb bought them in 1929. 13 However, archival research sheds more light on Senečić and reveals the importance of his role. Among the written papers belonging to Števo Šink (1882-1972), a notary from Škofja Loka and Karl Strahl' s probate manager, there is a visiting card with the name of Stanko Senečić from Zagreb, who was an antique dealer specialised in old masters' paintings (Galerija starih uljenih slika i umjetnina (antikviteti) / Zagreb / Nova ves). 14 Moreover, some letters from Senečić to Strahl are preserved, which show that the two were corresponding already in February 1929. 15 The first sale of paintings that is documented in Strahl' s account book (Wirtschaftsbuch) dates from March 1929, when Senečić bought twelve paintings of unknown content and two copies -one after Veronese and the other after Rubens -for 9,000 dinars in total. 16 Already in the following month, Senečić bought ten more paintings for 8,000 din., and soon after that, he wrote another letter to Strahl. 17 Strahl sold some more paintings of unknown subject to Senečić in May, but could not remember later at what price. Early in August 1929, Senečić bought seven more paintings for 6,500 din. 18 A letter from Karl Strahl to France Stele from July 1929 sheds more light on Senečić' s role in the matter. 19 In the letter, Strahl refers to Senečić as "Levačič" from Zagreb, but, as we are about to see, this is only a lapsus calami caused by the failing memory of the almost eighty years old Strahl. In Strahl' s letter, we read that "Levačič" had bought some paintings for 20,000 din., which corresponds to the amount paid to Senečić and recorded in Strahl' s book of expenses. 20 Furthermore, Strahl writes that he sold to "Levačič" the painting of St Joseph by Valentin Metzinger (1699-1759), whereas in a contemporary newspaper one reads that Strahl sold a painting by Metzinger (1735) from his collection to "the Senečić company in Zagreb, which owns a gallery of old masters' oil paintings. " 21 All this confirms Levačič' ' s identity with Senečić and shows that this antique dealer from Zagreb bought Metzinger' s painting. In his book of expenses, Strahl noted the titles of only nine of 32 paintings that he had sold to Senečić. It has been possible to connect all of these nine paintings with records from Strahl' s catalogues and inventories, but the attempt to trace their current whereabouts has not been very fruitful. Two of the paintings are now in the Museum of Arts and Crafts in Zagreb, 22 whereas the location of other seven paintings remains unknown. 23 However, based on a comparative analysis of the data regarding their measures and iconographical descriptions, three more paintings from the Strahl collection have been identified in the Museum of Arts and Crafts in Zagreb. Apart from the already mentioned St Joseph with Baby Jesus by Valentin Metzinger (fig. 1 ), there is a copy after David Teniers' Seven Works of Mercy and an unknown painter' s Children and Birds from the 17 th century. 24 It is highly probable that these two were also among the paintings that Strahl sold to Senečić.
Saint Joseph and Baby Jesus by Valentin Metzinger
Based on the list of the paintings sold prior to Strahl' s death, we can establish that Senečić chose the paintings of good quality and that most of them were works by Italian masters. 25 Since he bought at least 32 paintings from Strahl, we can assume that the majority of 43 paintings that Strahl marked as sold in his catalogue are today in Zagreb. Strahl was probably not aware of the quality of these paintings, but it is also possible that it did not matter to him anymore. We can estimate that Senečić paid less than 1,000 din. for each painting, which is a rather low price according to the existing data on the paintings.
A letter by a certain Lojze Slavonec from Škofja Loka to the Slovene art historian Izidor Cankar supports our estimate of the real value of the paintings. In June 1929, Slavonec wrote to Cankar in order to warn the experts about Strahl selling his collection of paintings and antiquities "for a mere trifle. " 26 Slavonec pointed out that one of the paintings that Strahl had sold to dealers from Zagreb had recently reached the price of 30,000 din. 27 In addition to the news that Strahl had already sold the Metzinger painting, this prompted an active response from conservator France Stele. In the beginning of July 1929, Stele wrote to Strahl and asked him not to sell the items that the national institutions were interested in. 28 Strahl defended himself by explaining in his reply that Senečić had somehow established that the Metzinger painting had been made for the Zagreb Cathedral and therefore never constituted part of the homeland' s art heritage. 29 In Strahl' s opinion, the value of the painting in question increased noticeably only because of this newly discovered provenance, 30 but nevertheless, this sale confirms his inability to estimate correctly the value of his paintings and antiques. 37 and 1880, when Franc Bizjak died. In the beginning of the 20 th century, St Joseph was exhibited in the gallery on the second floor of the Stara Loka Castle. After the rearrangements of the collection in 1909, it was hanging on the walls of the so-called Škerjanec Room on the first floor, and this is probably where Senečić saw it when he visited Stara Loka in the late 1920s. 38 However, the question of the painting' s earlier whereabouts is puzzling. Based on the records in the Museum' s Book of Acquisitions and other known facts, we could assume that painter Bizjak from Kranj acquired the painting in the church of St John the Baptist in Nova Ves near Zagreb, but the matter is more complicated. In the catalogue of the great Metzinger exhibition in 2000, Anica Cevc briefly indicated the provenance of the painting: originating from the Zagreb Cathedral, the painting was supposedly transferred to the church of St John the Baptist in Nova Ves in 1880 and later bought by the Museum in 1931. 39 There is no mention of the antique dealer Stanko Senečić, who sold the painting to the Museum. By neglecting (or not being aware of) this fact, the authors who studied Metzinger' s work were prevented from connecting the Museum' s painting with Strahl' s St Joseph. 40 Furthermore, the analysis of known facts and the attempt to reconstruct the paths of the transfer of the painting show that it most probably does not come from the Zagreb Cathedral at all.
Let us first assume that the painting indeed originates from the church in Nova Ves. The date of transfer from the Cathedral to the church of Saint John the Baptist, registered by the authors of the catalogue entry, would correspond to the fact that after the great earthquake, which gravely damaged the city of Zagreb in 1880, some altars from the Zagreb Cathedral were taken to St John the Baptist in Nova Ves. 41 However, according to later reports and inventories, the church in Nova Ves received only three altars from the Cathedral and none of them comprised any paintings of St Joseph. 42 Moreover, the three altars were consecrated in Nova Ves only in 1884, 43 as they were transferred from the Cathedral for other reasons than the damage caused by the earthquake. 44 Janko Barlè published a detailed description of the church in Nova Ves and its furnishings in 1900, but he did not mention Metzinger' s painting. There was an old painting of St Joseph under the organ loft, but this must have been the Death of St Joseph, made for one of the side altars at the very end of the 18 th century and noted by the Croatian art historian and director of the Strossmayer Gallery in Zagreb, Artur Schneider, in 1937. 45 Furthermore, Barlè did not trace any records of a transfer of a painting by Metzinger from the Zagreb Cathedral and there is no known record of any paintings by Metzinger ever being present in the church in Nova Ves. 46 Therefore, we could assume that the story about the painting coming from this church is inaccurate and that Stanko Senečić, who had a shop in Nova Ves, and thus in close proximity to the church, invented it in order to arouse the interest of the buyers. The supposition can be supported with another invented story, spread already in 1929, very likely by Senečić. In the short notice about Strahl' s sale of the painting to Senečić, published in the newspaper Jutro, the provenance of Metzinger' s artwork is presented as even more eminent: it supposedly came to the Strahl Collection from Vienna, whereto it was sold "during the restoration of the Zagreb Cathedral. " 47 This information is inaccurate and obviously part of Senečić' s attempt to raise the price of the painting before selling it. Therefore, the path of its transfer from the Cathedral should be established on the basis of more reliable, documented facts.
There is no doubt that Stanko Senečić bought the painting from Karl Strahl in 1929 and then sold it to the Museum in 1931, as stated above. We have also established that Eduard Strahl bought the painting from painter Franc Bizjak in the years between 1863 and 1880. Consequently, it should have left the Cathedral before 1880 at the latest. Here we should draw attention to Karl Strahl' s use of the word "forint" when stating the price. 48 In Croatia, the florins or guldens were called forints 49 and this may indicate that Bizjak actually bought the painting in Croatia. We know that it is an altarpiece. It used to be approximately three metres high, but the Strahls had to cut its upper part in order to fit it into the rooms on the second floor of the Stara Loka Castle. 50 Metzinger must have painted it for a large, more than 3 metres high altar. Surprisingly enough, there is no evidence of an altar dedicated to St Joseph in the Zagreb Cathedral prior to the earthquake in 1880. Ivan Kukuljević Sakcinski described in detail the interior of the Cathedral in 1856, yet he did not make any record of such an altar. 51 in Nova Ves? If we examine Barlè' s report on the furnishings of the church in the 18 th century, we find an altar dedicated to St Joseph and erected between 1692 and 1743. 58 Based on Barlè' s notes, we can assume that Vicar Pavao Turković commissioned this altar shortly before 1743. It comprised a painting of St Joseph (unfortunately, Barlè did not record the subject more precisely) and in 1782, it was considered old and in poor condition. 59 Metzinger painted several altar paintings for the church in Samobor and some more for the one in Jastrebarsko. 57 Therefore, it is very probable that Metzinger made the painting of St Joseph, signed and dated 1735, for one of the churches in proximity of Zagreb. Could it be that he actually painted it for the church of St John the Baptist archival sources show that the painting actually belonged to Artur Polić, who decided to migrate from the Federative National Republic of Yugoslavia to Israel in 1948, but could not obtain the permission to export it. 64 Because of its cultural and historical value, the Yugoslav authorities put the painting under protection and arranged immediately its sale to the Museum. 65 Based on Karl Strahl' s description and measurements, we can positively identify this painting with his Seven Works of Mercy. 66 At the time of writing his catalogue, Strahl could only remember the fact that the painting was bought in Graz. This means that Eduard Strahl and his son Karl acquired it sometime between 1868 and 1872, when they moved temporarily to Graz. 67 Nevertheless, some of the letters that Karl wrote to his father from Graz show that he bought the painting himself in 1872 from Josefine Jedlička, widow and mother of seven, who was selling the furnishings of her Graz apartment at Münzgrabenstraße 29. 68 Strahl acquired this good -probably contemporary -copy after David Teniers the Younger (1610-1690) for only two florins, which represented approximately one sixth of his monthly allowance. The low price of the painting was set according to its state of preservation. 69 Fortunately, Karl knew how to clean it with some spirit and linseed oil. 70 He gave this and two other paintings he bought from Jedlička to his father as a name-day present. 71 The Seven Works of Mercy was later displayed in the gallery on the second floor of the Stara Loka Castle. 72 Karl sold it shortly before his death in 1929 to an unknown buyer, probably to Stanko Senečić.
Children and Birds from Stara Loka (Altenlack)
The Museum of Arts and Crafts in Zagreb houses another quality work from the 17 th century, called Children and Birds ( fig. 4 ). 73 Unfortunately, the Museum Book of Acquisitions reveals no record of its earlier owner or the time of acquisition. However, among the paintings that Karl Strahl sold to an unknown buyer, there is a work by a 17 th -century painter, described as "Kinder, die totes Vogelwild betrachten. " 74 Based on this description and the dimensions, we can identify this painting with the Museum' s Children and Birds. Since the painting was part of the old Stara Loka Castle furnishings, it probably originates from the 18 th -century collection created by Johann Adam and Wolf Adam, Barons of Erberg in Stara Loka. 75 The painting also appears in an inventory made in the Stara Loka Castle in 1833, when Eduard Strahl and his sister Henriette, orphaned and minors at the time, became the legal owners of the estate. 76 In 1833, the painting was hanging in the castle corridor, and Eduard and Karl Strahl displayed it later in the dining hall on the first floor of the Stara Loka Castle. 77
Portraits of Johann Erasmus Baron von Engelshaus and Renata Leopoldine, born Countess of Lamberg, from the Leopoldsruhe Manor in Ljubljana
The provenance of the pair paintings representing a young nobleman and a young noblewoman was established based on the identification of the sitters (figs. 5-6). 78 The coats of arms prove that these are portraits of Johann Erasmus Baron von Engelshaus and his wife Renata Leopoldine, born Countess of Lamberg. 79 This identification can be further confirmed by a copy of the portrait of Johann Erasmus, discovered in the National Gallery of Ljubljana collection. 80 The carnation in the hand of Renata Leopoldine and the dog next to her indicate that this is an engagement or wedding portrait. 81 As the portraits seem to be works of two different painters, we should assume that they are either engagement portraits or that they were artificially united as pair paintings. The portraits were probably made at the time of the couple' s marriage, around 1690, and this corresponds to the fashion of their clothing as well. 82 
Conclusion
Considering Senečić' s successful dealing with Karl Strahl and his taste for old masters, we gather that he was a very competent dealer with an extended business network. In 1952, he sold an excellent still life to the Strossmayer Gallery in Zagreb. 93 Moreover, he was an enthusiastic collector of cultural objects. In 1939, he was the prime collaborator of Dr Kamilo Dočkal, dean of Zagreb, in collecting the objects for the Diocesan Museum in Zagreb. 94 One of the altar cushions he donated to the Museum originates from the church in Šenčur near Kranj. 95 Thus, Stanko Senečić was an interesting protagonist actively participating in the interwar art market and art collecting in the Kingdom of Yugoslavia.
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